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Fiction and Magical Realism: An Analysis of a Story by Mazhar ul Islam

ABSTRACT

Magical realism is a technique that presents the fusion of reality and magic in such
a way that the fantasy and real worlds are indistinguishable and that surprising
transcendental elements appear to be connected to everyday affairs. In this
technique, the elemental, paranormal world fuse reality with magic seamlessly.
The concepts of the paranormal and supernatural are found in cultural and political
contexts. This article tends to analyse the elements of magical realism and its uses
in the story. This study will be based on the ideas presented in Magical Realism:
Theory, History, Community by Parkinson Zamora, and Wendy B. Faris. This
analysis will also cover how Mazhar-ul-Islam performed the task of conveying
meanings by combining the traditional concept of reality and transcendence using
this technique.
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“Magical realism is known with its oxymoronic

characteristic, magic plus realism. ..The term "magic realism"

first appeared in German philosophy in 1798 in Novalis'

notebook. Then, it entered art criticism in 1925 through Rho’s

essay and developed in Italy through by Bontempelli. Later,

after transformation and formation, magical realism appeared

in the novels as a popular mode first in Latin America and

then worldwide.” ®
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“Magical realism is an expression of the New World reality
which at once combines the rational elements of the European
super—civilization, and the irrational elements of a primitive
America. Gonzalez Echevarria believes that magical realism
offers a world view that is not based on natural or physical
laws nor objective reality. However, the fictional world is not

separated from reality either”. @
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