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William Empson and New Crticism: Representation of Seven Types of

Ambiguity in Urdu Poetry

ABSTRACT

Seven Types of Ambiguity is a method of close reading of literary text. In other
words, it shows the effects of poetry and enhances the reader's curiosity and
understanding of a piece of poetry by segregating the linguistic properties of the
text. William Empson explored that words or references in poetry are mostly
ambiguous and, if showcased coherently, convey multiple meanings that may
enrich the reader’s admiration of the work. In this article, Urdu poetry has been
compared with English poetry to understand the criteria of ambiguity. In the Urdu
world, every poem and verse are misconceived as ambiguous, which is difficult to
understand. Urdu critics consider ambiguous poems to be meaningless. This work
seeks to analyze Urdu poetry in light of William Empsons views.

Keywords: New Criticism, William Empson, Ambiguity, seven types, Close

reading, synesthesia, Anomoiosis, Personification, Sense, feeling, intention,

Tone.
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“There is a sort of ambiguity in not knowing which of them to

hold most clearly in mind.”(1)
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“The light is braying like an ass” (2)
e S P2 G
e e dd PG e s Pl
“Thy voice is an odour that fades in a flame” (3)
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“Bare ruined choirs, where late the sweet birds sang.” (9)
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Cupid is winged and doth range;
Her country so my love doth change.
But change she earth, or change she sky,
YetIwill love her till I die.
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“Had I but any time to lose
On thee I would it all dispose.
Cease Tempter! None can chain a mind
Whom this sweet Chordage cannot bind.” (21)
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“That specious monster, my accomplished snare.” (22)
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“Inever saw that you did painting need,
And therefore, to your fair no painting set.
I found, or thought I found, you did exceed
The barren tender of a poet’s debt.
And therefore, have I slept in your report,

That you yourself, being extant, well might show
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How far a modern quill doth come too short,
Speaking of worth, what worth in you doth grow.”
(Sonnets, ixxxiii(24).
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“Our Natures do pursue
Like Rats that ravyn downe their proper Bane
A thirsty evil, and when we drinke we die.
Measure for Measure, i. i~ (27)
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“Zuleika was not strictly beautiful.”(29)
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“Her eyes were a trifle large, and the lashes longer than they

need have been.”(30)
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"Wisely you have, whate'er will please, reveal'd,
What wou'd displease, as wisely have concealed.”(33)
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“Come what come may,
Time, and the Houre, runs through the roughest Day.”(36)
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